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Quite a good deal of fresh study has been recently attempted 
by many a scholar on some well-known deities, their religious 
systems and iconographies as well as their metaphysical 
symbolism. However, only a few writers have endeavoured to 
discover new or obscure aspects of certain lesser known gods 
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Vinayaki, the female form of the god Ganesa-Vinäyaka. The 
present work introduces the problem of studying this curious 
goddess while discussing her names and identity as known 
from the texts, her antiquity as well as her iconic descriptions 
and representations in Indian art through the ages. The learned 
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amount of material that had remained so far not properly 
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conceived as transformed into a female, with elephantine bust 
and affiliated attributes. 
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GODDESS VINÄYAKI, 
THE FEMALE GANESA 


I 
THE NAME 


Recently there has been quite a good deal of fresh study and writins 
on some less known and minor aspects of Indian iconography. One such 
example is that of the female form of the god Ganesı. Alice Getty 
published in her monograph on Gane$a an image-stele showing Ganesa as 
a female from the Causatha Yogini Temple at Bheraghat, Jabalpur 
district, Madhya Pradesh.! Earlier the same was published by R. D. 
Banerji, along with the other Yogini figures at Bheraghat, as image 
No, 41 in the Sixty-four Yogini complex,? For denotinz this female 
GaneSa image Getty, following Banerji, used the name “Ganesani’’, but 
without quoting any texualauthority.* This term has subsequently been 
adopted by several scholars including those who have recently brought to 


1. Getty, Ganefa, A Monograph on the Elephant-faced God, Oxford 1936, pp. 29-20, 
pl. 40. 


Banerji, The Haihayas of Triduri and their Monuments, MASI., No. 23 (Calcutta 
1931), p.85. Also see Cunningham, ASR., vol. IX, p. 68 (his image number is 
54); T. Bloch, On Bheraghat, Baluriband, Rufnath, Bilhari and Tegowae, 2nd 
March 1907; Annual Report of the Archaeological Survey, Eastern Circle, for 
7907-08, pp. 16-18; RB Hira Lal, Inscriptions in the Central Provinces and Berar, 
2ndedn, Nagpur 1932, p. 37. Its description by R. D. Banerji is as follows: “A 
rare and interesting figure is the female counterpart (Sakti) of Ganesa. She 15 
seated on а lotus leaf, with one leg hanging down, and has the head of an ele- 
phant, with characteristic broad ears. Unfortunately, all of her hands are broken, 
Below her right knee, Ganega is squatting, holding the knees up with his right 
hand. Thereisa female attendant, standing witha garland, on each side, Two 
human figures, of whom one is a female, are to be found to the left of the pedestal, 
while to the right a male is kneeling on a recessed corner. The inscription on the 
pedestal does not label her as Gane/ani but calls her $ri-Aingigi." 


3. Getty, op. cit., р. 29. 
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light a few more images of this very rare female-Ganapati aspect. 
Besides, there is known a personification of the Buddhist Tantric manira 
‘Ganapati-itdaya’ as a goddess under the name Ganapati-hrdaya, who was 
represented as the elephant-headed youthfúl female.’ But this appellation 
of Ganapati-hrdayá can be applicable only ina restricted context to the 
particular Buddhist divinity appearing late in the iconography, and based 
on an altogether different concept. 


The Bheraghat Yogini image bears an inscription on its pedestal 
reading the name of the divinity as “Srî Aingint”,8 but the relevance of 
this name, however, remains hitherto obscure for it is not found elsewhere 
and does not appear to have direct reference to any of the known names 
or epithets of Ganapati. The name Ganesini, which has been used by 
some modern scholars,’ also seems to have as yet no epigraphic or literary 
tradition in its favour and, we think, this word should not be used for 
denoting this iconographic type as such. Another appellation given 
currency to by certain other scholars in the pages of Oriental Art? is 
*Vaináyiki?, which is indeed preferable to the term Ganegani but only in 
its grammatically correct form as Vaináyaki or Vinayaki. The name Vaind- 
y aki or Vindy-a-ki, and not Vindy-i-ki, seems to be the popular designation 
of this goddess in the old Indian tradition which is preserved by several 
textual authorities mentioning her. Prof. V. S. Agrawala was the first to 
draw attention to several early texts reading such a goddess name in the 
List of Goddesses and of Sixty-four Yoginis. It may be expressly noted 


4. For example, J. N. Banerjca, The Development of Hindu Iconography, Ast edn, 
Calcutta 1941, p. 38; Haridas Mitra, Gagapati, Shantiniketan, рр. 116-17; К.К. 
Pillay, A Monograph, The Sucindram Temple, Adyar 1953, pp. 366-67; В. №. 
Sharma, ‘‘A rare image of Ganegani from Giryak (Bihar),” J. of the Bihar Research 
Society, vol. LVI, 1970, pp. 5043. 

B. B. Bhattacharyya, Indiay Buddhist Iconography, London 1924, p. 157; 2nd edn, 
Calcutta 1958, p. 349, š 

6. R.D. Banerji, op. cit., p. 85; see below. 

7. Ibid.; and also note 4 above. 

‚ 8. B.N.Shirma, “Vainayiki in Medieval Indian Art," Oriental Art, New Series, 
Vol. XVI, No. 2, Summer 1970, pp. 169-172; Mary С. Lanius, “Ап Image of 
Vainayiki from Harshagira (Sikar) Rajasthan, ibid., vol, XVII, No. 1, Spring 1971, 
р. 38; B. N. Sharma, “A note on Vainayiki Images,” ibid., vol, XVIII, ‘No. 3, 
, Autumn 1972, 

9. V.S. Agrawala, Pracina Bharatiya Lotadharma, Varanasi 1964, р. 13 (Vainayaki, 
Matsya Purina, ch. 179), pp. 148-49 (Vinayati, Vainäyaki, in the Sixty-four 
Yogini Lists). ` ۱ 


The Female Ganesa ] [ 3 


that in the texts cited by V. S. Agrawala and those collected further by us 
presently, nowhere do we have the name of the goddess as ‘‘V aináy-i-ki”, 
in fact, a ghost word which has got currency quite ignorantly. It is 
Vinäyaki, Vainayaki, or even Vinayaka, al apparently derived from the name 
Vináyaka to designate the god’s female form. Uptil now we are not able, 
however, to trace the name Ganesänil® to any textual source, though we 
have noted in the literary tradition several such names as Ganesi, Vighnesi, 
Gan:Svari, Gajánana, ete., derived from various names or epithets of god 
Ganesa, Thus the name Ganesäni should at present be reserved from use 
till ic finds support from the literary tradition. For mentioning the curious 
female form of god Ganesa the usual and somewhat popularly used name 
in the texts is, however, Vinäyaki or Vainàyaki, hence its acceptance here 
in the present study on this goddess. 


Ma nn A 


eu 


10. Indeed the word Ganctani itself is a grammatical possibility from the name Gänesa, 
but it is seemingly against the norm and usage of the early language. We do have 
the names such as Bhaväni, Varunani, Sarvani, etc., but usually not Mahefänt, 
Dhanesani, Suresäni, Dinesani, etc. (excepting in some very late Tantric texts). 


II 
ANTIQUITY 


The image cf god Сацеќа is one of the complex problems of Indian 
religious studies as regards its origins and iconographical development. 
The strange physiognomical form of this god with an elephantine head 
and an enormous belly is, however, an unfamiliar type with respect to the 
early growth of Indian images, According to Getty, the full-fledged 
image of Ganesa is not yet known from the art of the early centuries of 
the Christian era.!! As it is now generally believed, an elephant-headed 
Yaksa type known from Amaravati might have served as a prototype for 
the later Ganeša figure, which begins to occur from the fourth century 
A. D. at Mathura and then elsewhere.?? In this context a particular 
reference must also be made toa fragmentary Mathura relief of the late 
Kusána period}? showing three horizontal bands of carving, the upper 
One with the design ofa railing, the middle band showing six arches 
containing busts of five worshippers and the bottom frieze with only 
partially preserved five elephant-headed figures ( ///. 1). Owing to the 
very damaged condition of this bas-relief in its lower portion, we can 
hardly be certain whether these elephant-faced figures represented 
Vinäyakas or merely Gaja-sirSa Yaksas similar to the already well-known 
Arnaravati sculpture. In case of the figure in the centre the preserved 
detail, however, shows the proboscis as turned to the proper left, a 
feature wHich presumably indicates a specific trait in the iconography of 
Ganesa аз сап be found from a comparison of this detail with the 


developed Ganesa figures of the Gupta period hailing from Mathura and 
( JU. 2 ) elscwhere.!4 


1l. Getty, op. cit., p. 18. 


12. Ibid., p. 25; A. К. Coomaraswamy, Yaksas, pt. 1, Washington, 1928, pl. 23, fig. 1. 


13. V.S. Agrawala, Mathura Museum Catalogue, Part ПІ : Jaina Tirthaükaras and 
other Miscellaneous Figures, Lucknow 1932, pp. 100-07. 


14. Getty, op, cit., pl. 2, а; pl. 8, 2 and b. Also Mathura Mus, No. 758; image installed 
at Udaigiri, in a rock-cut Gupta cave-temple; figure in the left jamb of the Sega- 
520 wall-relief at Devagarh, Visnu Temple; etc. 
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On the literary side, the cult of Ganapati and his Vináyaka host 
is traced as far back as the period of the Afünava Grhyasütra in which Four 
Vinayakas are mentioned by their individual names ) 1.14.1 ff). This 
text is believed to be one of the earliest Grhyasútras datable before 200 
В.С. Thus it may not appear strange that an elephant-headed female being 
had come to be conceived of and represented as early as the century 
preci ding or following the beginning of the Christian era. It was from 
Rairh in Rajasthan that a small terracotta plaque showing an elephant- 
headed goddess ( ///. 5 у was found by K.N. Puri. This unique figurine 
is roughly dated to a period ranging from the Ist cent. B.C. to the Ist 
cent. A.D.!5 Fortunately, for this aspect of the goddess we also have 
a more or less contemporary literary passage collected in the Baudhäyana 
Grhya-parisistas describing Jycsthä-kalpa.!” The goddess Jyesthä, who 
seems to be associated with Vinayaka-Ganesa is paid homage under 
several epithets iucluding the one as Hastimukhä, i.c. having an elephant’s 
face or head.!® Some other significant epithets or names of her include 
Sri, Satya, Kumbhi, Kumbhini, Prakumbhi (these last three epithets using 
the word ‘iumbha’ most probably refer to the elephant-head of the 
goddess, as one of the meanings of it is the fo-ehead of an elephant و(‎ 
Jy yá ( meaning same as Jyesthá ), Vighnaparsada, Vighnapdrsadi (the two 
epithets referring to her association with Gapesa as the presiding genius 
over Vighua or Obstacles }.!9 


While probing deep into the antiquity of an elephant-headed god in 
Indian religion, it is significant to note here that the earliest available 
reference to such a deity is preserved in the Maiträyani Samhita of the 
Yajurveda reading a góyatrí stanza dedicated to god Hasti-mukha, Elephant- 
headed.20 His other specific epithets are here Kardta and Dantin, but not 
Vinayaka or Ganapati. A similar gdyatré verse is found in the Taittiriya 
Aranyaka which reads “qatburusaya' in place of “tatkarátaza? and ‘vakratu- 


15. K.N. Puri, Excavations at Rairh, Jaipur 1941, p. 29, pLXILV, fig. f. 

16. Ibid. 

17. R. Shama Sastri, ed, Bodhayana-Grhyasütram, Mysore 1920, pp, 294-96, III 
Praiaa, 9th ch. 

18. Ibid. 

19. Ibid. : ityávahya ‘thalotakirtaye namak, paralokakirtaye namah, jesthäyai 
namah, satyayat n., kapilapatnyain., kapilahrdayayai n., kumbhyain., kum- 
bhinyai n., prakumbhyat n., ўуйуйуат n., vardäyain., hastimukhayai n., vighna- 
farsadayai n., vishnaparsadyai namak, itt tarpayatila] 

20. 11.9.1 : tat karáfáya vidmahe hastimukhaya dhimahi|tanno danti pracodayat, 
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ndäya’ in place of “hastimukláyw?.2% The name Danti is common to both 
the gäyatris. This, in fact, goes to show that there existed an early belief 
in an elephant-headed deity during the later’ Vedic period but the same 
was not blended as yet wich the earlier tradition of Ganapati ‘*Leader-of- 
hosts”, an epithet traceable as early as the Reveda for gods Brahmanas- 
рап“? and Indra,?? Another strand of cult beliefs appears associated 
with the name Vindyaka?4 that also came later to be absorbed into 
the deity-form of Hastimukha-Ganapai. At present it is difficult to 
see and define particular epochs ducing which the above assimilat ions 
took place. However, it is clear that the full-fledged Ganesa god had 
already emerged by the time of the baudhäyanı Dharmasütra, which reads 
the names Vinayaka, Hastimukaa, Vakratuyda, Ekadanta, Lambodara, 
Ganapati, etc. for one and the same god,?5 

In the light ofthe above observations, it is possible to investigate 
how the elephant-headed goddess Jyestha had come to be associated 
with Ganesa, 1: must be recalled here that one of the epithets of Ganesu 
is Jyestha, Jystehardja, in the Puranas апа subsequent literature.?9 This 
name or epithet is first traceable as early as the Rgveda with respect 
to the deity Ganapati-Brahmanaspati.?? Jt is significant that the text of 
RV. X. 155, 1-4 is dedicated, according to the Sarvdnukramani, to Brahmanas- 
pati and its purpose is the destruction by him of Alaksmi (alaksmi-nása- 
nam). However, a hymn of the Atharvaveda ( I; 18.1-4 ), which is “a charm 
to avert evil spirits of misfortune and wickedness, to remove ill-omened 
Laksmis and to secure prosperity,?? is recorded by the Sarvänukramani 


21. X.1 (Anandasrama edn, vol. H, p. 296): tatfurusaya vidmahe vakratundaya 
dhimahiltanno dantih Pracodayat. These deity-gayatris arc datable not much 
earlicr than the third cent. B.C. 

22, RV. 11.23. 1. 

23, RV. X. 112.9. 

24. See above p. 5. 

25. Varanasi ейп, 1934, 11.9.7 2 Om vighnanm tarpayami, vinäyakam tar pa yant, 
viram t., diram وگ‎ varadam t, hastimurham t., vakratundam t., ckadantam t., 
lambodaram t. gaņapatim t., vighnaparsadamstarpayami, vigina parsadisca 
tar paymi. 

26, For example, Skanda Purana. Käsirkhanda, 57. 102; Brhatstotraratnakara, 15th 
edn, Bombay 1963, pp. 25, 27, 32, 

97. RV. 11. 23. 1. 

28. R. T. H. Griffith, The Hymns of the Atharvaveda, vol. I, Benares 1916, p. 22; also 
see Bloomfield, Hymns of the Atharvaveda, S. B. E., XLII, pp. 109, 261. 
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to be presided over by Vinayaka, for the purpose of Alaksmi-näsanam. 
This goes to show that by the time of the Sarvanukremani the two 
divinities Brahmanspati and Vinayaka had come to be associated 
with each other particularly through the rites intended to drive away 
Alaksmi and such evil spirits. In the apocryphal Sri-sakia of the 
Reveda, the same Alaksmi, who i is an antithesis of Laksmi, is styled as 
Jyesthä and Fyestha Laksmi??, “Under this name or epithet she,—obviously 
an aspect of Laksmi keeping control over various fiendish females as 
their leading genius,— is described by the Puränas®® and her association 
with Vinayaka-Ganesa is sometimes also alluded to.31 


The Skanda Puräna®? speaks of one Mátr or mother-goddess who is 
elephant-faced ( erjamukhi ). Earlier in the same text we have a very 
interesting story telling how the goddess Laksmi was rendered elephant- 
headed by the curse ofa Brähmanı.?? We are further informed that 
Brahmi himself declared, afier being pleased by the penance of Laksmi 
Elephant-headed, that she will be known by the name of Mahalaksmi and 
worshipped by her devotees with a recitation of the Sri-sükta with due 
rituals,34 This story obviously offers us a clue to understand how Laksmi 
in her one asnect as Alaksmi-Mahälaksmi-Jyesthä had come to be associa- 
ted with the elephant-headed god Ganesa. To this aspect of her with an 
elephant-head under the name Jyesthi we have perhaps the only early 
reference contained in the Bozhäyna Griya-parisistas, which describe her 
Kalpa side by side with that of the god Vinäyaka-Gane$a.°® 


Similarly on the archaeological side the earliest extant representa- 
tions of an elephant-faced goddess are datable in the first cent. A. D. and, 
in one case, perhaps a century earlier ( Is. 5 and 4). In the light of the 
literary evidence, it would not be unreasonable to describe her by the name 
Hastimukhà Tyestha. 


29. Verses 5, 6 and 8 


30. Liñga-Purana, If, ch. 6, gives a very valuable and clear account of the myths on 
Jyesthà Alaksmi. Here and elsewhere Jyestha is also called Mahälaksıni 
(ibid. 1. 82. 104). 


81. Linga Purana Y. 82. 163-4; both are here mentioned together. Sec below. 
92. Nagara-khanda, 88. 23. 

33. Ibid., ch, 81, particularly verse 17. 

34, Ibid., ch. 85. 


35. See footnotes 19 above and 36-below: - 


HI 


ELEPHANT-FACED GODDESS VINAYAKI IN 
LITERATURE 


An early Kalpa or Ritual text collected in the Bodhāyana Grhya- 
parisistas is dedicated, as noted above, to the goddess Jyesthä-Alaksmi 
who has an elephant-face ( hastimukhà ). Her Kalpa is given in the text 
immediately before that of the god Vináyaka,* and her association with 
this god is well indicated by the mention of Vighna-pärsadas along with 
her. From iconographical point of view, it is obvious that this goddess 
was quite similar to the elephant-headed god Vinäyaka-Ganesa as both 
share the same characteristic of an elephant-head. 


lt is presumable that the goddess again finds mention in several of 
the early Puránas under the name Vinàáyaki, although it is not specified in 
most of these texts that she has an elephant-face, The name most proba- 
bly indicates the fact that she was regarded to be a female transformation 


of Ganapati appropriating all specific traits of Ais image but as a female 
figure. 


In the Linga Purana the name Vinayaki occurs in the list of divinities 
that are present in the úvzrana ( outer circles ) of the Victory-consecration 
ritual (Fayzbhiseka).?” According to the Visnudharmottara Purana the goddess 
Vindyaki was one of the host of Mätrkäs that were created by Siva to lick 
the blood of demon Andhaka,3* In the Matsya Purana the name of Vaindyaki 
is also included in a long list of about two hundred goddesses created for 
the same purpose.?? However, in the Agni Purana the form of the name is 
Vindyaha,* which is also to be read in the Äryamanjusrimülakalpa as referring 
to the female form of Vináyaka.*! 


36. III. 10, 1 ff., Shama Satri edn, pp. 296—98. 

37. 11, 27. 215 ) Jivananda Vidyasagara edn, Calcutta 1885 ). 

38. I. 226. 16 ( Venkatesvara Press edn, Bombay ). 

39. 179. 18. 

40, 145, 11. 

41, T. Ganapati Sastri, ed., Trivandrum 1922, рі, II, Ch. 30, p. 326. 
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In certain Puränic texts the goddess is found mentioned not by the 
name Vinäyaki or its variants but only by qualifying epithets based on 
her elephant-headed form. The occurrence of such goddess names in 
different texts may not be always taken to indicate the existence of a 
fully evolved Vinayaki aspect as the counterpart of Ganesa. In these 
cases texts appear to offer evidence for the rudimentary belief in an 
elephant-headed Matrka, who had emergedin the religious myths like 
many other animal-headed and bird-headed folk goddesses. Such a 
female being might have served the prototype to the later Vinäyaki figure. 
The Bodhäyana Grhya-parisistas, the terracotta plaque from Rairh and 
the Mathura Mätrkä-relief bear indirect testimony presumably to the 
same fact. 

In the Harivamsa the Mothers ( mätarah ) are not only mentioned by 
their individual names but a general description of their features and 
ornamentations is also added. This includes a reference to their com- 
posite aspect as having animal and bird heads, such as that of cats, 
rhinoceroses, elephants, lions, etc.42 Thus a goddess or goddess-type 
was believed to have an elephant-head. Similarly, the elephant-headed: 
goddesses (in plural ) are described in the Vayu Purana along with many 
other such female beings staying in the abode of Siva.*? In the Nagara- 
khanda of the Skanda Purana one Gajamukhi goddess is mentioned as 
the first among those innumerable Mátarah who were born at Hátake- 
$vara from a sacred Kunda to help the two widowed wives of the king 
of Kasi against Kálayavanas.% Further іп the same Purana is found the 
myth of Laksmi assuming an elephant-head (gajamukhi, gajavaktra) due 
to the curse by a displeased Вгаһтала.45 


In the Kagi-khanda of the same Purána is described a Gajavaktra 
among the multiple goddesses created by the Great Goddess to assist her 
in her fight against the demon Durga. Again, the goddess Gajásya is said 
to be one of the Nine Saktis, who are presiding divinities of the directions 
and protect the Kási region on all sides.” However, the name Gajamukha 


42. 11. 109. 54. 

43. 101. 262. 

44. 88. 23. 

45. Ch. 81, particularly verse 17; Ch, 85, 

46. 72. 5. 

47. 72. 90. The other names include Satanetra, Sahasrasya, Ayntabhuja, Asvärüdha, 
Tvarita, Savavahini, Vilva, Saubhagyagauri. 
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is also counted in the list of 1008 Names of the goddess Lalita ( Lalita- 
sahasranäma) given in the Närada Purana. 


Of outstanding signilicance is the evidence we have in the ۵ 
and the Brahmända Puránas that give lists of more than fifty aspects or 
forms of Vighnesa-Gagesa each of whom is described as having his own 
Sakti, or female counterpart.® Similar lists of fifty Ganapatis and their 
female energies are found collected in the texts such as the Jhänärnava 
Tantra, Tanira Kaumudi, Ucchistaganapatyupasand, and the Padürthädarsa 
Commentary on the Säradätilaka Tantra. 


In these lists are found such goddess names for the Ganapati-Saktis 
as Hri, Sri, Pusti, Sarasvati, Káli, etc. besides Vighnesi, or Vighnegani. 
One can hardly be sure as to the bodily aspect of these female divinities 
and it is difficult to assimilate any one of the names with the goddess 
Vinäyakf except perhaps Vighnesi or Vighnesäni, which is the only name 
in the long lists that appear to have been derived directly from a regular 
epithet or name of Ganesa. In both of the Puranas it is stated that 
Ganesas should be shown as having an elephant-head with three eyes, 
holding in their four hands a pasa ( noose ), an ankusa ( goad ), varada and 
abhaya mudräs and be accompanied by their respective Saktis.5! In the 
Narada Purana the Saktis of Сапеќа are significantly called Vighnesa-mätrkä, 
or Ganesa-mätrkä, and the presiding deity of this group is Sakti-ganegvara;®? 
the consort of Ganapati is specifically said to carry a lotus? although any 
further information regarding her iconography is wanting. 

It may not be out of place here to draw attention to the icono- 
graphic form described by Srikumära ( 16th cent. A.D. ) in his Silparatna 
under the name ““Sakti-Ganapati” : Atha Sakti-Ganapatih i—dvabhyam 
vibhrájamánám drutakanakamahasrnkhalabhyam karäbhyam | Bijapüradisumbha- 
ddasabhujalal itam pañcabijasvaripam | sandhyasindüravarnam stanabharanamitam 


48, 1. 89, 119. 
49. See Appendix I, 
50. Also see Pränatosini, 3rd edn, Calcutta 1898, pp. 83-4, 


51. (a) Brahmanda P. II. IV.44,64 : tarundrunasamkasan gajavaktränstrilecandn 
paáfantulavarábhitilastanchaktisamanvitün. 


(b) Ibid verse 77: varadabha y thastadhyarchaktyalingitavigrahan, 
(c) Narada Р. 1.66. 139 7 fülaükulabhayavarün dadhinam kafl jahasta yà| batnyd- 


flistam raktatanum trinetram gana pe bhavet. 


52. I. 66. 137-38. 
53. kafjahastaya ۰ 
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iundilam sannicambam Kanthädürdhvam karindram yuvatimayamadho tam 
naumi devam (ganeSam] | 


“Now Sakti-Ganapati. Salutation to the god Ganega, who is from 
the neck upwards an elephant and whose lower body is of a youthful 
female, has vermilion-red colour of the evening, a corpulent belly, the 
breasts which make the bodily frame bow down owing to their weight, 
and beautiful hips; is shining with two proboscises which are ( like ) two 
great chains of molten gold, is of the form of Five Seed-syllables ( pañca- 
bijasvarüpam ) and has ten splendid arms adorned with a citron ( bijapüra ), 
etc. attributes.” 54 


In fact the above form of Sakti-Ganapati is given in the text under 
the category of syncretistic icons ( misra-mürtayah ) along with the images 
of Hariharavidhi, Laksminäräyana, Ardhanärisvara and Samkaraná- 
ráyana,5 As the text cited above is in itself apparent and there is, 
however, no confusion in its literal meaning, the interesting image of a 
composite form of Ganapati and his consort described therein is beyond 
question. According to the text the blended icon of the god and his 
Sakti is characterised by the following features : 

(1) in its portion above the neck it is elephantine; 

(2) the lower body is that of a youthful female, having breasts and 

beautiful hips; 

(3) it has two proboscises, apparently one belonging to the god and 

the other to the Sakti; 

(4) it has ten arms; the attributes held in the hands are not given 

except for a citron. 

This syncretic concept appears unique in its type and we are not 
aware of any other literary account describing it in such details; nor is 
any image known to us which would tally with this iconography. 
However, we may note for the present that the author of this iconogra- 
phic text very well knew a female form of the god Ganapati that was 
characterised by an elephantine head similar to the male god. This fact 


54. JIXXV. 74 (Trivandrum Skt Series edn, 1929, p. 162). 
However, the English rendering of this verse as given by D.C. Bhattacharyya (“The 
Composite image of Vasudeva and Laksmi," JAS, Calcutta, IV. Series, VII, No. 4, 
1966, p. 265 ) is hopelessly incorrect. See notes 77—79. 


55. Silparatna 11. 25. 73, 75—19. 


12] [ The Female Ganesa 


is apparent from the mention of two elephantine proboscises in their 
composite figure. 


Perhaps the only early text5® affording some side-light on the icon 
of the goddess Vinayaka is the Buddhist Aryamanijusrimülakalpa.s” It is 
Stated that the region of the Vindhya is appropriate for the siddhi of 
Vinayaka, She is the deity causing obstacles to those who mutter reli- 
gious charms. She possesses the elephant-proboscis ( hastäkära-samäyuktäm ) 
and is one toothed (ekadantám*9). She is of the form of a horse ) agvarúpa ) 
and can assume many different forms. She isthe divine daughter of 
Isana, is of varying nature and causes obstacles ( vighnakarakam ). 


Thus we are informed that the goddess Vinayaka was an ill-natured 
divinity worshipped in the Vindhyan region in her own individual capa- 
city. She was presumably a female transformation of the god Vinayaka 
and hence possessed an elephant-head, one tooth and was believed to be 
the daughter of Isäna-Siva just as Ganega was his son. 


The goddess appears to have had only a secondary status in the 
pantheon although sometimes she did enjoy quite an independent perso- 
nality from Vinayaka, As such she is found reckoned as one of the 
Sixty-four Yogini goddesses toth in the Yogini Lists preserved in literature 
and in the artistic representations of Yoginis. It is under the name 
Vinayaki or Vainayaki that we find her in several Causath-Yogini- 
Namavalis published by A. C. Nahta*? and V.S. Agrawala.9 Her place 
in the above lists is either 25th or 33rd. Similarly, under the name 
Vainäyaki, she is the 36th in the list of Sixty-four Yoginis enumerated 
in the Bhagavati-mandala incorporated in the Acáradinakara ( completed 


56. B. Bhattacharyya ascribes this text in its original form to the second century A.D. 
(see Gu yasama ja Tantra, GOS, vol, LIII, Baroda 1931, pp. xxxiii ff. ). However, 
the text is not later than the 7th—8th cent. A. D. 


57. XXX. ( Trivandrum Skt Series No. LXXVI, voL IT, 1922 و(‎ p. 326 š siddhir vindyakd 
tatra vighnakarta sajapinam | hastak@rasamayukianekadantam mahaujasam [| 
alvarupa tathanckakaratalinam | isanasya sutam divyam vividham  vighna- 
kärakam |] 

58. It is the amended reading suggestible in place of the printed one. *yuktanckao 
should be “yuktamarao, 

59. “Bavanalira Nämävall, in Sodha-patrika, Year 14, No. 3, 1963 July, Udaypur, 
pp. 191-94. 

60. Pracina Bharatiya Lokadharma, pp. 147-49; Ancient Indian Folk Cults, Varanasi 
1970, pp. 204-06. 
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in VS. 1468 ) of Vardhamänasüri.®! In the Sixty-four Үоріпї names 
recorded by the great Jaina Mäntrika teacher Jinaphrabhasüri in his 
famous Vidhim irgaprapa ( composed in VS, 1363==A. D. 1306 ), her name 
Vinäyaki is at the 14th place. But in several other lists of the Yoginis 
she appears under the name Ganegvari and in the light of the above 
cited lists there can be no doubt that the same goddess is intended by 
this name Ganesvari. In the Catuhsasti Yogini List based on a manus- 
cript in the Hamsavijaya Collection of the Jaina Mandir, Baroda, given 
by Bhattacharya in his Jaina Iconography, her position is the fourth in 
order; the  Catuhsastiyoginistotra of an unknown author, included as 
Appendix XIV to the Ahmedabad edition of the Bhairava-Padmávaii 
Kalpa, gives the name Ganesvari at the fifth place, while she occupies 
the place of honour being the first name in the list of Yoginis, lauded in 


the Goddess Hymn ( Devi-storra ), given as Appendix XV of the above 
edition of the Bhairava-Padmavati Kalpa.® 


The Sixty-four Yogini names given in the Kasi-khanda have her 
mentioned by the epithet Gajánana, Elephant-faced, and she is indeed reck- 
oned first in the list.99 The presence of an elephant-headed goddess in the 
extant images of the three Sixty-four Yogini shrines in Madhya Pradesh 
and Orissa goes to reveal that she was regarded a regular member of the 
Yoginis during medieval times. The Vináyaki sculpture from Hingalaj- 
garh (literally, the Fort of Goddess Hinguläja و(‎ district Mandasor, also 
appears to belong to a Causath Yogini temple now obliterated,*? 


From the several Jaina lists of Yoginis, cited above, it is conceivable 
that the name Garesvari was also of common occurrence for denoting the 
same Yogini goddess Vinàyaki.9? Thus, we find, in the Vanadurgopanisad the 
goddess, now under the name Ganesvari, invoked along with the Mätrkäs, 


61, Ch. 33 ( vol. II, p. 207 ). 
62. Ed, Jinavijaya, Surat 1941, p. 116. 
63. 2nd edn, Delhi 1974, p. 137; also see p. 16. 


. M. B. Jhavery and K.V. Abhyankar, Comparative anid Critical Study of Mantra- 
lastra, Being the Introduction to Sri Bhaiava Padmücati Kalpa, Ahmedabad 
1944, p. 101. 

65. Ibid., p. 83. 

65. Skinda Purana IV. 45. 34, 

67. See below, and Ills. 10-13. 


68. But see Padma Purana, Svarga Khanda, 35, 9, wherein the word gaselva i is 
used to signify a female gaga of Siva. 
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Dikpälas, their female aspects, Yoginfs, etc. and associated with Siva.*? 
She is worshipped to protect the devotee on all sides by her favouring 
hand that bears a parasu.?° The parasu or battle-axe, however, appears 
to have been understood as her characteristic attribute, similar to 
that of Ganapati, and itis usually found held in one of her hands in 
most of the sculptures of this goddess known so far. 


The association of this goddess with Siva through Ganapati can 
hardly be much emphasised. The inclusion of name Lambodari, appa- 
rently derived from another regular epithet, Lambodara, of Ganesa, in the 
list of Fifty Saktis of Rudra in the /$änasivagurudevapaddhati is thus signi- 
ficant.?! Similarly, the goddess Lambodarí as the female associate of 
Siva’s Ekanetra form in the Srikanthädi-nyäsa enumerated in the 
Brahmánda Purána, may be taken to specify the same goddess Vinàyaki.?? 


We have not been able so far to trace any passage in the vast Indian 
literature which may specifically include goddess Vinäyaki among the 
Seven or Eight Mothers ) Astamátrka ). Nevertheless, a prose passage given 
in the Skanda Purána concerning the sadhana of Mahävidyäs consists of an 
invocation tu goddesses of different nature in which Vinäyaki is placed 
amidst the well-known names of the  Asíamátrkas.?? However, 
the Gadhwa panel( Jll. 7 ) showing goddess Vinayaki with figures of 
Varunani and Nàrasimhi, and the fact that the particular slab appears to 
belong to a set of three panels depicting Eight Mätrkäs with Ganesa, may 
tend to substantiate a view thatin some areas of her worship she was 
given a place in the group of Eight Mothers, 

It is a happy chance that the above observation can, however, be 
further supported by one of the old Sanskrit documents preserved in the 
island of Bali, In the Balinese ritual text called Vedaparikrama, edited by 
Sylvain Levi in the Gaekwad’s Oriental Series ( No, LVII و(‎ the invocation 
made to the goddesses includes seven names of Brahmi, Mahesvari, 
Катап, Mahesvari, Indrani, Ganendri and Vaisnavi :⁄4 Om Brahmi vicet 
svähä. pürvä. om maheSvari vicet svähä, daksind. om kumärs vicet sıähä. ۰ 


69, C, Kunhan Raja, ed., Unpublished U panisads, Adyar 1933, p. 453. 

70. Om namo bhagavati Ganelvari parasu-hastena sarvato тат raksa raksa I 

7). I. IX. 11. 

72. 11. IV. 44. 59. 

75. MabeSvara Khanda (1). 62.60. Brahmäni Mahesvari Varali Vinäyaki Aindri 
Asneyi Camunde Varunt... 


74, Balidvipagranthah, Baroda, 1933, p. 12. 
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om Mahesvari vicet svähä. ägneyä, om Indrani vicet svähä, aíganya. om ) 
vicet svähä. viyavyá. om Vaisnavi vicet svähä. pascima. ... 
The name Ganendri here appears to refer obviously to the female 


aspect or form of Ganendra or Ganapati. It is further remarkable that she 
is associted with the direction presided over by Váyu. 


We may mention here another significant myth concerning the role 
ofan elephant-headed Ráksasi in the story concerning the birth of 
Ganapati. In the Haracarıta of Jayaratha, who lived in Kashmir in the 
13th century A. D., the account given of Ganesa’s birth describes the 
elephant-headed demoness named Málini, who dwelt at the mouth of the 
sacred river Ganga, as drinking the bodily impurities mixed with unguent 
rubbings of Parvati to give birth to a male child with five elephant-heads, 
whom Parvati and Siva subsequently claimed as their offspring." This 
curious legend is not found in any of the Puránic accounts in which no 
agency of such an elephant-headed female was thought to be essential. 


As noted above, the Silparatna of the Keralese Brähmana Srikumära 
( 16th century A. D. ) describes a composite form of half-female half- 
male Ganeía image under the name Sakti-Ganapati.”* This particular 
syneretic icon of Ganega was apparently evolved on the lines of the well- 
known Ardhanärisvara form of Siva combining the bodily form of his 
female Sakti Ambika. The motif is explicitly stated ina poetic fancy 
found in the first verse of the Halayudhastotra inscribed in 1063 A. D. in 
the Amregvara Temple at Mandhata, Nimar district, Madhya Pradesh.” 
It is further believed that the dual form “ganıpatayoh’ in the Baijanatha 
Prasasıi? of Saka 1126 ( =1204 A. D. )”? may also be taken to allude to 
this composite image of 02652, However, one thing is undoubted that 
the blended form of Ganapati with his female, as given by the Silparaina, 
affords the testimony to an already existing belief inthe female aspect of 
Ganega as Vinäyaki, the female goddess “Ganapati”?. As the goddess 
Vinàyaki and the male god Ganesa were known to the worshippers to 
have identical iconographic forms of elephant-faced divinities apart from 


75. Ch. XVIII. 5 ff. 
16. See above pp. 10-11. 


77. Manisha Mukhopadhyaya in J. of Ancient Indian History, Calcutta Uni., vol. II, 
pp. 112-5. 


78, Ef. Ind., vol. I, pp. 112 ff. 


79. This is the date corrected by D. C. Sircar, see his “Indological Notes”, J AIH.. 
vol. IV, pp. 181-6. 
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the sex, the fused image of theirs in the Sakti-Ganapati form is described 
to have two proboscises, one of the goddess and the other of the god 
himself. Further, it may be remarked that itis the icon of the male god 
combining the bodily form of the goddess in his left half side, just similar in 
pattern to the Ardhanärisvara Siva, But in case of Ardhanäri Ganesa, the 
elephant-faced head of the female cannot be simply differentiated from 
the male features; thus, the form below the neck issaid explicitly to be 
portraying the female attributes, as consisting of the form that is of a 
young girl ( yuzati-mayam ). Unfortunately, no such blended image of 
Sakti-Ganapati is known from sculpture and we can not be sure as to the 
device followed by artists in delineating the female bodily portions in 
such an image. Nor do we have any other specimen ofa similar case 
where the blending of two animal-headed divinities is to be achieved in 
one single image. In the Silparatna, the several expressions describing 
the lower portion of the image are indeed liable to be interpreted in two 
ways as follows : 


(1) Kanthäd adho yuvatimayam. Whose body below the neck is that of a 
youthful female; or consists of partially (the body ) ofa youthful 
female. 


( 2) Stanabharanamitam, Who is bent owing to the weight of the breasts; 
or of a ( single ) breast. 


(3) Sannitambam, Who is endowed with ample buttocks; or an ample 
buttock. 

Thus it is possible that the poet was not giving a form in which 
the complete lower body was that of a female, but he had before him the 
image in which only the left half was endowed with female attributes, 
The image is descrided to have ten arms in опе of which a bijapära is 
mentioned. We do not know what other nine attributes were, although 
the list often attributes held in the ten-armed image of Ganapati can be 
known from both the texts and sculptures.®° There is no indication to 
specify whether in the ten arms, five held attributes characteristic to 
the male god and the other five to the goddess, although such a division 
conceptually is not unlikely. 


80. See for example, Silparatna, part II, pp. 156, 159; llanasivagurudevapaddhati, 
І. 16. 7-8; Brahmande Purana IL IV.27.69-70 (but the attributes given are 
more than ten); Skanda Purana I. 1. 11.9-10; Getty, Сапвіа, pl.18, c; 19; 
Haridas Mitra, Gana pati, pl. facing р. 60; etc, 
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It may not be out of place here to observe one further significant 
point concerning the nature of the goddess Vinayaki. One has to bear 
in mind that the iconographic and mythological problems сопсегпіп; 
Viniyaki are not isolated from those of similar animal-faced goddesses. 
Such female beings must not necessarily be confused or confounded with 
other general goddesses or human-faced consorts of deities. For the 
present instance, Ganapati himself is well known to have his normal 
consort-goddesses in Buddhi, Siddhi, and sometimes, Astasiddhis, 
Rddhi, etc.,8! and many other names enumerated along with his multiple 
aspects,82 Buta Vinäyaki or a Värähi is not simply the spouse or 
Sakti of Vinàyka or Varaha. Although the origin or model of such a 
goddess might have been inspired or derived from the male god, 
the goddess Vinayaki or Varahi once evolved on the type of the male 
deity concerned, existed in the pantheon quite as an independent entity. 
According to the well stated opinion of the Puránic writers, the seven or 
eight great Mätrkäs originated with the great gods themselves assuming 
female aspects to aid the Great Goddess in her exploits against demons.*? 
They are indeed described to be identical in form to their male counter- 
parts, and bearing specific attributes and outstanding cognisanccs of their 
original male aspects.84 In fact, in these cases the male god was believed 
to have transformed into a goddess, thus the names being on'y simple 
grammatical forms in feminine, viz. Värähi from Varäha, Nirasimhi 
from Narasimha, Kaumäri from Kumära, Indráyi from Indra, Brahmi 
from Brahma. For the specific iconographic aspect, the goddesses of 
animal-headed type appear to have never evolved much beyond the 
original deity. This presumbly is the reason that usually no such images 
are found where a god of this list is shown as accompanied by his female 
transformation.8 As far as our knowledge goes at present, we do not 
have any such early instancs of an image in which Сацеѕа is depicted as 


$1. Getty, op. cit., pp. 35-6; G. S. Ghurye, Gods and Men, Bombay 1962, pp. 78-9. 
82. See Appendix I. 

83. Stoamaha purana ІІ. V. 45. 24-25. 

84. Bralhmanda Purana 11. IV. 19. 9-10. 


85. In the Bheraghat Yogini figure of Vinayaki the elephant-headed god underneath her 
feet is of a subordinate status, For similar form of Varghi riding Varaha, see 
Bhavisya Purana 1. 177. 11. 
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having elephant-faced Vinàyaki as his wife, or Varáha with boar-headed 
Varahi, or Narasimha with Närasimhi, In the sculptures wherever 
Ganeéa is seen with his wife or energy she is not an elephant-headed being 
but of a simple female form.85 However, we are not to take into consi» 
deration here the very late Tantric Buddhist representations of Sakti- 
Ganapati or his Yab-yum icons sometimes showing both the male and 
female in identical forms.” It may be observed further that the forms 
such as Varahi, Narasimhi, Hayagrivi, Vinayaki, etc. had basically evolved 
under the Tantric formulations and were considered independent godde: 
sses, while the identity of the regular consort-goddesses of the major 
Brahmanical gods was a different matter (eg. Varäha has Prthivi the 
Earth-goddess, Brahma has Sarasvati, Ku mara has Kaumäri, Visnu has 
Laksmi or Vaisnavi, Vináyaka has Siddhi or Rddhi, all these having 
human-faced normal goddess-form ). Particularly in the case of such 
gods only the above phenomenon is readily recognisable beyond confusion 
where hybrid or composite human-and-animal form is involved in the 
iccnography. 


Anden) у pe Es یب‎ oc تا .بت‎ чеш 


86. The earliest of such representations of Ganega with his human-faced conscrt is of the 
Gupta period from Bhumara. In medieval iconography there are many such 
sculptures; see Getty, op. cit., pl. 3 a; 4 æ and b, 14 e, 19, 


87. Ibid., pp, 72 ffe 


IV 


ELEPHANT-FACED GODDESS VINAY AKI 
IN INDIAN ART 


In the foregoing discussion we have made reference to several scul- 
ptures portraying the goddess Vinayaki. A detailed iconographic analysis 
of all the representations so far known to us of this goddess is likely to 
shed further light on this obscure divinity. Although it is a hard fact 
that we have not been able as yet to find a text which describes the icon 
of the femaie Ganapati in its full relevant details of attributes in hands 
and other characterising traits, the identity of the goddess in sculptural 
representations is readily revealed from her essential clephant-headed 
aspect. However, from the texts cited above the following characteristic 
traits of her icon can be gathered : 

(i) Her elephant-head similar to the model of Ganapati, This is 
to be an invariable peculiarity of her image, like the original Ganesa, 
mentioned in the texts by epithets such as Hastimukhä, Gajamukha, Gajanana 
Gajavakträ, or names derived from those of Ganesa suchas Vinäyaki, 
Ganegvari, Lambodari, Ganest, Vighnesi, ““Ganesani”. 

(ii) Possibly, like her counterpart Ganapati, she was to have only 
one tusk; see Aryamanjusrimülakalpa.88 

(iii) The same text in its present corrupt form reads the word 
“asvarupám” as one of her adjectival phrases. Can we emend it as 
“asvarudham” and deduce that in one of her representations she was 
shown as riding a horse ? 

(iv ) In one text she is said to carry a paragu ( battle-axe or hatchet ) 
in one of her hands.® In the earliest of the images of god Ganapati 
known so far he is invariably shown to bear a hatchet in one of his two 
hands.” Thus it appears to be a significant trait which was presumably 
adopted in the iconography of the goddess Vinayaki quite early from 
her model, 


88. Above p. 12. 
89, Above pp. 13-4. 
90. J.N. Banerjea, DHI., p. 357. 
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The archaeological evidence in hand presently shows the figure of 
an elephant-faced female already made by an artist of Rajasthan about 
the first century A. D. or slightly earlier. It sounds rather strange in 
face of the fact that no extant images of the elephant-headed god himself 
can be ascribed to such an early period. According to the verdict of 
several authorities on the subject, the full-fledged image of Ganesa had 
possibly not evolved before the fourth century A. D.% But this opinion 
needs now to be revised in the light of a fragmentary relief from Mathura 
of the late Kusina period (ШЇ. 1), and particularly on the basis of the 
elephant-faced female terracotta figure from Rairh. Moreover, now there 
is ample literary evidence to show beyond doubt that the myth of the 
elephant-headed god had already come to be popular about the first 
century A. D., if not earlier, 

1. Terracotta plaque, found 
during the excavations at Rairh, in 
former Jaipur State? — Stylistically 
datable from 1st cent. B.C, to Ist 
cent, A.D., it shows a female figure 
( Text fig. I; Ill. 5) with an elephant-face 
standing in frontal posture. Owing to 
the rolled state of the piece the details 
are much obliterated, but she appears to 
be wearing a sort of high headdress or 
crown, There seems to be held some 
elongated object in the right hand of 
the figure. Are we to recognise this 
attribute to bea hatchet? If so, the 
identity of the figure carrying this 
characteristic attribute of parasu can be 
ascertained as that of Vinàyaki. However, 
in the light of the Jyesthà Kalpa of the 
Baudhäyana Grhyaparisistas, she may be 
described by the name  Hastimukhà 
Jyesthá. It may be observed that there Elephant-faced Jyesthä. 
are several Kusäya style reliefs from | 


From Rairh 


91. R. G. Bhandarkar, Virisitavism, Satvieom and Minor Religious Systems, Collected 
W p edn, Poona 1929, pp. 211-8; Getty, op. cit, p. 10; J. N. Banerjea, op. cit., 
p. oDJ. 


92. К.М. Turi, Excavations at Кайт, p. 29, pl. XIV, fig. No. f. 
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Mathura, preserved in the Mathura Museum ( Шз, 3-4 ), which show 
а group of seated female figures or Mätrkäs endowed with faces of 
birds and animals including goat, owl, parrot, bull, boar, lion, etc. 
Earlier scholars have so far failed to recognise any instances of an 
elephant-faced Matrka in such reliefs of animal-faced goddesses from 
Mathura, It is, however, presumable that a goddess with elephant-face 
might,have evolved under the same mythical formulations. In one 
specimen of the Kusápa period Matrka reliefs, we have ventured 
below to identify a goddess figure having the face of an elephant. 


П. Fragmentary relief from Mathura, showing a row of seated 
Mätrka figures ( Jll. 4). Ht 5 inches. Mathura Museum, No. 2331. 
The surviving panel shows five of the original seven Mothers, euch 
seated in bhadrásana and bearing a child in the lap. Their right hands are 
held in abhayamudri, Their iconographic distinction is based primarily 
on their animal and bird heads, 


For our study here, the figure on extreme right is of special signi- 
ficance ( Frontispiece ). Her head can be recognised to represent that of an 
elephant from the trunk turned to her right as curved inwards and the 
large elephantine ears, To adjust the proportionately large elephant- 
face the artist has shown it in profile and the proboscis as incurved 
in the lower portion. This archaeological evidence, together with the 
Rairh terracotta, goes to testify to the early emergence of an elephant- 
headed goddess who hal come to occupy a plice in the group of 
Divine Mothers already in the Kusána period iconography. 


Ш. A very interesting group of the Мака panels is preserved by 
the Archaeological survey Department in their site collection at Gadhwa, 
near Allahabad. One of the slabs ( Ill. 6 ) shows a seated figure of 
the elephant-headed goddess Vinäyaki along with those of goddesses 
Varunani and Nirasimhi. This rectangular stone panel (measuring about 
42 inches by 26 inches: 1:065 m. by C-660 m.; No. RK 7), thouth 
preserved with several deplorable injuries, appears to have formed part 
of a set of three such slabs depicting in all nine figures, eight of the 
Mätrkäs and one of Ganesa along with them. The other stylistically 


93. V.S. Agrawala, in JUPITS., Ola Series, vol. XXII, 1969, pp. 161-3, Muscum Nos, 
580, 929, 1009, 2351. 


22 [ [ The Female Ganesa 


similar panel belonging seemingly to this setis numbered RK 6 in the 
collection and shows Cámundá and Värähi with Ganesa poised in 
between them. The third slab not to be seen in the site collection 
now might have represented three more goddesses of the group, from 
probable names of Kaumäri, Brahmäni, Máhe$vari, Vaisnavi or Indrani. 

If the above observation made by us is correct the significance of 
this portrayal of Vinäyaki included in the group of Eight Mätrkäs is 
greatly increased. Probably some side light is shed on this problem by 
a passage in the Skanda Purána.** She was no doubt included in the Sixty- 
four Yogini lists, as noted above, but here we appearto have her 
representation asa member of the Eight Matrka group, indeed a very 
rare occurrence of this goddess paralleled, at present, by no other 
medieval sculpture. 


The four-armed goddess is seen seated gracefully in the /alita posture 
( Il. 7 ). Her bodily form is revealed as almost nude with no trace of 
drapery above a beaded girdle but she appears to wear below a close- 
fitting diaphanous garment of which the fringe is seen in incised details 
over the legs. Other beaded ornaments are worn on the wrists, round 
the neck and on the elephantine head, The bulky yet charmingly rotund 
fleshy limbs of the body make an extremely elegant figure.  Stylistically 
the sculpture may safely be dated around $00 А. D. The elephant-head 
has only one tooth characterising the ekadanta trait of the Ganesa icono- 
graphy which appears to be mentioned also by the Jryamanjusrimülakalpa 
in the description this goddess?» The proboscis is turned properly to the 
left side of her and reaching the bowl of sweets, held in her lower left 
hand. She is four-armed and in the upper left hand she carries a mace 
(kila ) shown vertically. Further, she holds a battle-axe ( parasu ) in the 
front right hand and a serpent in the back one. The presence of paragu 
as her characteristic attribute is substantiated by the Vanadurgopanisad,9 
and thisas wellas the serpent are similarly familiar attributes of the 
Ganapati images. Below the seat is represented the figure of her vehicle, 
Mouse. Thus we have in the present sculpture a fully evolved early medi- 
eval type of Сапеҳа?з icon transfor.ned into a goddess figure with youthful 
female body. 


94. See above pp.1H-15. 
95. Seeabore p. 12. 


96. See above pp. 13-14, 
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TV. Stone slab from Suhania, Morena district, Madhya Pradesh, 
Now in the Gwalior Museum. С. 10th century A.D.” (111, 8 (۰ 


The goddess is shown inside an architectural frame of two pilasters 
with two figures of griffins ( eyilas ) decorating their outer side, A female 
attendant carrying a lotus-stalk is seen standing below each of the mythi- 
cal creatures. The main figure of the goddess inside the niche is standing 
ia tribhañga posture, clad in a Knee-reaching lower garment but wearing 
on the bare upper body only ornaments including a pearl-necklace dang- 
ling between the rotund breasts, armlets, bracelets, a garland and a 
karanda-mukuta on the elephantine head. Unlike the Gadhwa figure she 
is pot-bellied in a manner as is usual with the icons of Ganesa. She is 
four-armed conspicuously carrying in her normal right hand a parasu and 
in the additional upper hand a lotus-bud. In the upper left hand she is 
holding possibly a dagger which is partially damaged ( this attribute may 
be even a serpent or some other object ), and in the corresponding normal 
hand is borne a bowl of sweets, which is reached by her proboscis turned 
sharply to the proper left. The presence of two small figures of male 
attendants near her feet, a drum-beater on her left and a flute-player on 
the right, appears to signify the mood of the representation of music and 
dance, Presumably, the flexed bodily attitude of the goddess suggests the 
same gay dancing situation. The specimen does not appear to have be- 
longed to the series of Sixty-four Yogini goddesses for there is no such 
tradition recorded in case of its place of origin, and the treatment of the 
sculpture is quite unlike that of the Vinäyaki figures known from Causath 
Yogini complexes of Madhya Pradesh and Orissa, 


V. Fragmentary sculpture of Vinàyaki, embedded in wall of a Siva 
temple, known locally as Purana Mahadeva, at Harshagiri, near Sikar, 
Rajasthan“ (Tex!fig. 2). About 10th cent. A. D. Only her elephant- 
head and the torso up to the hips is partially preserved, It is difficult 
to ascertain whether the figure was seated or standing, or had only two or 
more arms. However, she is bearing in the hand of the left arm bent 
to the front a bowl, while the right arm is damaged from the elbow. 
The head, backed by a lotus-halo, wears a high karanda-mukuta of tiered 
garland with a jewel on the front. The figure being thickly coated with 


vermilion-paint is rather obscured in its finely carved details. However, 


97. В.М. Sharma, in Oriental Art, vol. XVI, No. 5, Summer 1970, p. 159, fg. 3. 
88, Mary C. Lanius, op. cit., p, ۰ 
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she is adorned with a multi-stringed pearl-necklace, a thick garland 
coming over the ornate armlets. The remarkable feature is the usual 
turn of the trunk to left which reaches near the bowl held in the left 
hand. The figure is of corpulent type with full-rounded heavy breasts 
and a bulging belly, and stylistically appears to be an impressive piece of 
Rajasthanese medieval sculpture. There is nothing possibly to suggest 
that the figure could have beioned to a Causath Yogini group. 


| Vinàyaki. From Harshagiri, 
10th century A. D. 


VI. Image stele from Giriyek, Patna district, Bihar, now in the 
Indian Museum, Calcutta, Reg. No. 3919.9 К. D. Banerji commented 
thus on the sculpture: “An unique image, the Sakti of Ganeía, is also 
to be seen in this collection. It is an elephant-headed goddess, seated 
with a rat on the pedestal ” 


It is a Pala sculpture belonging stylistically to the 11th century A. D, 
(11. 9). The icon details are, however, well preserved showing the tour- 


99, T. Bloch, Supplementary Catalogue of the Archacological Collection of the Indian 
Museum, p.90; R. D. Banerji, Eastern Indian Schcol of Medieval Sculpture, 
р. 117; B. N. Sharma, “A rare Image of Gayegani from Giryak ( Bihar),” JBRS., 
vol. LVI, 1970, pp. 50-52. : 
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armed elephant-headed goddess Vinäyaki, seated in the proper: padmásana 
posture on a seat of spread-out lotus, placed on a highly ornate pedestal. 
The figure represents an elegant female form with no feeling of the 
corpulent bodily bulk remarkable in other images of this goddess. She 
is clad in a close-fitting lower garment tied with a sash round the girdle 
and reaching just above the ankles. The ornaments worn include armlets, 
wristlets, a torque and an elaborate s:ring on the high elephantine 
head. A remarkable feature is the strip-like long sacred-thread. 
She is holding a battle-axe in the upper lef. hand and a conch-she!l in 
the normalleft hand, placed on the thigh. In the normal right hand is 
raised a staff and in the extra right hand a small vase, The Tantric 
character of the representation is evideat from her sitting posture and 
overall treatment which, although, may be explained as a general feature 
of the Pala art. However, there is no indication to show whether the 
sculpture belonged to a Causath Yozini complex. 


VII. Dancing figure of Vinäyaki, set up in Cell No. 49, Causath 
Yogini Temple, at Ranipur-Jhariyal, Bolangir district, Orissa. About 900 
A.D.:90 ( III, 10). 


This Yogini figure of Vin iyaki is remarkable for several ۵0 
points which are notto beseenin other images of the goddess. She 
is dancing in the calura pose with her lezs bent to the inside in dänce-mo- 
vements on toes. It is rather a rare dance-pose even in images of Siva, 
not to say of 039551 and goddesses.!?! Further she is wearing a sarpa- 
yajfiopavita ( serpen:-1s-the sacred-:hread ), a typical trait of Gagesa images. 
She is wearing a sari of which th» folds асе showa between her legs and 

on the sides. 


Unfortunately, the two front hands of this four-armed fizure are 
damaged, although it is p:esumable from the sharp leftwise turn of her 
proboscis, which also is injured in its lower portion, that a bowl of sweets 
was originally held in th» lower left hand, The attribute in the upper 
right hand is not distinct, but the characteristic battle-axe raised in the 


100. Cunningham, ASR., vol. XIII, p. 134 ( “22nd,—An elephant-headed four—armel 
dancing female, holding in her one unbroken hand a club.” ). Also B. N. Sharma, 
in Oriental Art, vol. XVIII, No. 3, Autumn 1972, p. 277, fig. 1. 

101. Ibid., p. 280, figs. 2,3,6; C. Sivaramamurti, ‘Geographica 1 and Chronological Factors 
in Indian Iconography," Ancien? India, No. 6, Delhi 1950, p. 61; V.S. Agrawala, 
Siva-Mahadeva, The Great God, Varanasi 1966, pl. XVIII, 
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extra left hand can be well recognised. Нег ornaments include armlets, 
bracelets, a torque and a string with “jewel adorning her high headdress 
of matted locks, finely arranged in lateral piles froma central parting, 
As remarked by Sivaramamurti in his study of headgear fashions of the 
Ganeša icons of different areas and epochs, this type of jatá-mukuta is a 
feature characteristic of eastern Indian sculptures of Ganesa as well as 
Siva.!9? Thus its presence in this and the Hirapur Yogini image of 
Vinäyaki is quite in keeping with the regional ioonographic traditions of 
Orissa. 


УШ. Standing figure of Vinäyaki, numbered as Yogini figure 38, 
Causath Yogini Temple, Hirapur, Bhubaneshwar district, Orissa!-* 
(fll. 11). The sculpture was described by Mahapatra in the following 
words: “An elephant-faced two-armed figure ( 1’ 9 X 9) standing 
upon the back of an ass and having jafä-jata ( knot of matted hair ) 
over her head. Her hands are broken.”2%% The mistake committed by 
this scholar in identifying the mount mouse ) müsaka ), on which the 
goddess stands, has already been corrected by Sharma. 


Unfortunately, allof the four hands ofthe goddess are broken 
and we have no ideaas to her attributes, The pot-bellied, heavily 
modelled body of the goddess is a beautiful specimen of Orissan art 
during the tenth century A. D. She is shown standing elegantly in fron- 
tal posture, with only slight flexes of tribhañga, on the back of her 
vehicle mouse. In no other known images of Vináyaki do we find her 
placed directly on the mount. In fact, such sculptures of Ganeéa or 
of even Siva are rare which show the deity standing or dancing on his 
vehicle.!°5 The goddess wears only a diaphanous loin-cloth reaching up 
to the knees and secured Буа girdle with its chains hanging between 
the thighs. Her other ornaments include anklets, armlets, bracelets, а 
multi-string necklace, and a stringed decorative device on the stylistic 
jutá-mukuta, quite similar to that seen in the Ranipur-Jhariyal sculpture. 


--- — ا ل ل  ——————————————————————————————_—___———‏ 


102. Sivaramamurti, op. cit., р. 30, fig. 15, a-c. 


103. Kedarnath Mahapatra, “А note on the Hypaethral Temple of Sixty-four Yoginis 
at Hirapur," Orissa Historical Research Journal, vol. 11, No, 2, Bhubaneshwar, 
July 1953, p. 29; B. N. Sharma, in Oriental Art, vol. XVI, No. 2, p. 169, fig. 5. 


104. Mahapatra, op. cit. 
105, Getty, Gagela, pl, T a; Sivaramamurti, in Ancient India, No. 6, pl. IV D; XXV D. 
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IX. Image-slab showing four-armed seated figure of Vinayaki, 
from Hingalajgadh, Mandasor district, Madhya Pradesh, now preser- 
ved in the State Archaeological Museum, Bhopal. С, 10th century 
A. D. (111, 13). 

Unfortunately, this excellent sculpure is damaged in several of its 
portions, including the hands, proboscis and right leg of the goddess. 
On the elephantine head she is wearing a tiered karanda-mukuta, adorned 
with pearl-strings and a front-jewel. At the back is an elaborate lotus- 
halo (prabhdcakra ) She is sitting on a lotus-seat with her left leg 
crossed while the right, which is now broken from the thigh, was per- 
haps originally suspended. Under her seat a conspicuous figure of rat, 
her mount, is seen crouching on its hind legs. There are two small 
figures of female attendants standing on either side, both richly dressed 
and ornamented. 


The main figure is clad in a close-fitting diaphanous sari of which 
the folds are бпе!у incised. Her elaborate ornaments include anklets, 
a girdle, a multi-string pearl-necklace with its strands coming over the 
breasts down to the navel anda pendant-feature dangling between the 
breasts further below, and armlets. A heavy garland is further remar- 
kable for its exquisite decoration andthe manner in whichit is shown 
hanging through the space between the left thigh and the crossed leg of 
the goddess. The etadanta trait of her iconography is noticeable but 
the trunk below is damaged. 


In the upper portion of the slab are carved two miniature female 
figures appearing on lotus-seats flanking the halo of the goddess, They 
are shown sitting in the lalzta posture, and from their four-armed nature 
as well as the abhaya-mudrà of right hand they can be well described as 
goddesses though their individual identity is not clear. In status they 
must be considered as ancillary to the main figure of Vinávaki, The left 
side figure is more or less better preserved and the two attributes held in 
her left hands area bijapära and tri$üla indicating only the general 
Saivite context of the representation. 


The sculpture presumably belonged to a Causath Yogini group at 
Hingalajgadh, the name of the site indicating the former existence of such 
a temple, or of a Tantric goddess temple, there although no architectural 
relics are known except some image-slabs similar to the present piece. 


X. Image-s'ab showing seated figure of Vinäyaki, numbered 41, set 
up In a cell of the Causath Yogini Temple, at Bheraghat, Jabalpur district, 
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Ma ya Prades. About 1999 A, D. Inscribed : Sri-iingini!99 (Size 
117 cm. x 181 cm.) ) Il. 12 (۰ 


This is indeed the most famous figure of the elephant-headed Vini 
yaki. She is seen seated on a lotus-leaf ¿sana with her left leg crossed and 
right leg pendent on the base below. Unfortunately, many details are 
missing and the sculpture is seen in the photograph as assembled from 
several surviving fragments, Unlike other described images of this goddess, 
she is seen here as having an attenuated waist and with a figure of an 
elephant-faced male acting as her support. All her four arms as well as the 
elephantine trunk are damaged. None of the attributes originally held in 
her hands can even be guessed now. However, with respect to the ornamen- 
tation, several details are comparable with the specimen from Hir galaj- 
gadh described above, particularly the fashicn of the garland treating it as 
passing under the bent left leg and encircling the suspended right leg. As 
usual with the goddess figures of the period, her upper body is nude 
except the lavish ornaments, including an elaborate necklace and armlets. 
A sîrî executed with ornate ripple-like folds is seen secured round the waist 
by a rich girdle with jewelled tassels falling over the thighs. 


The back of the settee is embellished with oyalo-brackets and under 
them on either side is seen standing a female attendant carrying a garland. 
To the front on recessed corners of the pedestal are smaller figures of 
kneeling devotees, on left being a female and another damaged figure 
while on right a male with folded hands. Below the right knee of the 
goddess there appears a kneeling two-armed person with the face ofan 
elephant, presumably Ganesa, in the pose of supporting the goddess on his 
left hand. This Ganapati portrayal ina subordinate role below the goddess 
is rather curious and a unique feature of the present sculpture. In the 
Hingalajgadh image the same position under the seat of the goddess is 
occupied by the vehicle mouse although there can be no comparison 
between the particular posture of the male deity here and the simple 
animal figure of the mount. The figure is clad in a lower garment and a 
rich set of ornaments including a girdle with hanging festoons, armlets, 
pearl-strings in wrists, a necklace and a jewelled string on the ele- 
phantine head. 


The other interesting feature is the presence of a third eye on 
the forehead of the goddess which is also found in some of the Gagesa 


106, See above pp. 1-2. 
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images of contemporary times in northern India.!? As observed by 
Getty, “Unfortunately the trunk is broken on a line with the tusk, but 
it is long enough to trace its turning to the left.” 


The goddess is called by the name S$ri-Atagini in the inscribed label 
on the pedestal. However, the observation made by D. C. Sircar that 
the pithtka or pedestal containing the inscription did not belong to the 
sculpture originally, is incorrect!?? and there no doubts can be maintain- 
ed at least in this respect as the portion of sculpture from the waist of 
the goddess downwards upto the pedestal with its inscription is one 
organic whole, Astothe authenticity of this inscribed name if any 
doubts were hazarded by some earlier scholars, that was because it isa 
very obscure name in its meaning. We do not, yet, possess any textual 
source which records this curious word for the name of the elephant- 
headed goddess. 


Long ago, Cunningham attempted an explanation of the name 
«Sri-Aingini” as follows: “The name seems to refer to ingga ‘movable’, 
which is itself derived from igi ‘to go’.710 П is indeed difficult to agree 
with this derivation, which, although, cannot be dispensed with as alto- 
gether impossible, Tous it appears that the word Aingint isa simple 
Prakrit derivation from Sanskrit compound “*“ibháñgint” (ibha--an elephant; 
angini=having the body ), signifying a female form that has partial body 
(in this case, the head ) of an elephant. It must be stated that we have 
not been able as yet to trace any actual occurrence in texts of the epithet 
Ibhängini, or even /bháñ gana in masculine denoting Ganesa, but there are 
similar appellations of the elephant-headed god used by Sanskrit writers, 
e.g. Ibhinana, Ibhavakira,? consisting the word ibha, like any other word 
signifying elephant, to denote his elephantine feature. Thus, in an appro- 
priate manner, the identificatory label inscribed on the pedestal names 
the goddess as Sri-Aingini, “the illustrious elephant-bodied goddess,’ the 
name which was evidently popular with the local tradition in preference 
to other such designations as Vinàyaki or 6510 


In addition to this Sri-Aingini image, Cunningham described another 
elephant-faced Yogini bearing the name of Tattari according to the 


107. В. N. Sharma, “Gancía,” in A, N. Jha Felicitation Volume, New Delhi 1969, pp. 
18 ۰ 


108. D. C. Sircar, in JAIH., vol. IV, 1970-71, p. 185, fn, 8. 
109. ASR., vol. IX, p. 68, 
110. For example, see Vifvalocana-kofa, Вол bay 1912, p. 523; Skanda Puran. L 11. 18, 
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inscription as read by him on its pedestal. As he observed, “38. Taltiri— 
Wilson says a kettle-drum, or any musical instrument. I presume that the 
name refers to the **irumpet," as the goddess has an elephant's head, and 
there isan elephant on the pedestal. Tutta is the imitative sound of the 
trumpet, like ¿antarara in English,” ( 4SR., IX, p. 67). But when Bloch 
and Banerji visited the place the upper portion of the particular image 
had been already lost. Bloch read its label as Sri-Thaththari (his No. 73 ), 
while Banerji and Hira Lal ( No. 43) corrected the reading as Sri- 
Dhadhdhari. The figure is numbered by Banerji as 10 and his description 
runs as follows : “The lower part of a female figure seated on a cushion 
on the back of an elephant. There is a female kneeling on the left and a 
male kneeling on the right. The inscription on the pedestal labels her 
as Sri-Dhadhdhari." ( Haihayas of Tripuri, p. 80 ), At the site the image 
in question survives to-day only by its lower portion. On the authority of 
Cunningham, it is obvious that the same was originally the elephant- 
headed goddess Vinàyaki riding an elephant. The inscribed late! also 
appears to associate her with Diundhi, a well-known name of Ganapati, 
ani the original form of D'iad^dAvi or Dhutn)dhiri ( which we think is the 
reading ) can be well recoznised as a folk derivation from Diundhi. 


We may recall that in some forms of Vajrayana Buddhist images, 
Ganesa was relegated to a very subordinate position as bcirg shown tram- 
pled over by certaia male and female deities under their feet.!!! The 
representation of elephant-headed god under the feet of his own female 
transformation here in the Yogini sculpture of Bheraghat is, however, 
no: of a similar nature showing the sectarian bias on part of an antagoni- 
Stic religious following. In fact, inside the cult of Ganapati himself and 
presumably also that of his female aspect Vinadyuki, the ancillary beings 
or pirsadas and pärsa.i, in attendace upon the main deity were regarded 
sometimes to have identical elephant-headed aspect and personified 
character bearing similar attributes.!!? As has been suggested by Baner- 
jea, the presence of an elephant-headed prostrate figure under the 
feet of certain Buddhist divinities might have been inspired from the 
belief in the orijinal eigina-cveating trait of the Vinayaka god or gods. 


111. Getty, op. cite, pp. 12-5. 

112. Ibid., p. 12; also see Skanda Purana V. L. 70. 52; Bralenanda Purana 1. IV. 27. 8l- 
89; Isanalivagurudevapaddhatt, vol. 11, Purvàrdha XV. 45; XVI. 10-14; 
Sıldaratna, vol. 11, 25, 18-49; ctc. 
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The Nepalese Buddhist deity Vighnantaka and the legend known at the 
back of its *obstacle-subduing' character lends some support to such a 
view for Vighnaataka himself is conceived as assuming the ‘obstacle- 
destroying? role of Ganapati himself. But this can only explain one of 
the mythical trends in. the process behind the evolution of such new 
divinities in later Vajrayána Buddhism, or other pantheons, in addition 
to the role of sectarian rivalry always present in such iconographic inno- 
vations where a god is degraded toan ignominious position under the 
feet of another divinity. 


In case of the Tibetan Mahäkäla, a representational form was also 
evolved where the fizures crushed under his feet included a female 
elephant-faced being beside the figure of Gayesa. Some other deities 
shown as standing over the Gane$a figure are a Tibetan form of Mañjuéri, 
Parnasabari and Aparäjitä. It is remarkable that a sculpture of the last 
named goddess was also found from Hingalajgadh ( I. 16 ) along with 
the image of Vinäyaki described above from the same complex and is 
now deposited in the State Museum, Bhopal. The already known figure 
of Aparajita from Nälandä presumuly has Buddhist background and 
can be well identified as such on the authority of the Sádhanamala, 1 
but it is difficult to say if we are justified to view the Hingalajgadh speci- 
men in exclusive Buddhist context, Perhaps, Aparäjitä was a Yogini 
goddess and her mention in the ceremonies presided over by Ganesa, 
as enumerated in the Mahänirväna-tantra, is of particular significance.!!5 


In Ill. 17 we have reproduced a fragmentary sculpture of Aparajita 
from a photograph in the collection of the late Prof, V. S. Agrawala, but 
the provenance and present whereabouts of the original are not known. 
Stylistically the piece belongs to the 9th-10th cent. art of northern India 
and is quite similar to the Nalanda specimen. 


XI. Image of bovine-headed goddess Vrsabhà, belonging to Yogini 
complex, from Satna, Madhya Pradesh. Now ín the Indian Museum, 


Calcutta, 11th century A. D. On the pedestal the name is inscribed as 
Sri-Vrsabha.116 


114. Bhattacharyya, Indias Buddhist Iconography, 2nd edn, Calcutta 1958, pp. 245-0. 
115. See Getty, op. cit., p. 12. 


116. ASI, AR,, 7925-26, p. 152, pl. LIX; also В. N. Sharma, in Oriental Art, vol, 
XVIII, No. 3, р, 277, fig. 4. 
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The eight-armed goddess is seated on a lion, and, besides other 
iconographic details, noteworthy is the figure of baby Ganesa held in the 
palm of one of her left hands. Among the votury figures carved on the 
base are seen four animal and bird-faced goddesses, those on the left of 
the goddess being easily distinguished as ren-esentations of pig-heade 4 
Visäläksi and elephant-headed Viniyaki. The figure of Vinäyakiis seen 
sitting in the lalita posture carrying in her four hands her usual attributes. 
Her elephantine trunk is turned to the proper left 25 reaching the bowl 
of sweets held in the normal left hand. Her form is of the pot-bellied 
type as is characteristic in her other Central Indian images. The presence 
of the Ganapati figure in the hand of Vrsabhä as her child tends to suggest 
that this cow-headed Yogini personification was considered to be the 
principal divinity of Saivite nature including in her parivära both Ganeša 
and his female cqual Viniyaki as her children. The relevant myths and 
iconographic formulations are, however, obscure at p:esent, 1? 


XII. Figure of Vinäyaki, in a sculpture on a pillar in the 
Cempakaraman Mandapa, at Sucindram, near Kanyakumari. Of the 
Vijayanagar Period.1}8 I 


This sculpture of Vinayaki is described by K. K. Pillay as follows : 
“She is seated in the Sukhäsana pose with the right leg kept folded across 
her seat and the other hanging down and resting on a pedestal, ...Нег 
front right and left hands present the abhaya and varada mudrás 
respectively ; her back right hand holds a hatchet, while the corres- 
ponding left one keeps the pisam. So far, only one other sculpture of 
Ganegini is known, this is found in a village near Jubbalpore in Central 
India. The description of that figure tallies word for word with 
the Sucindram  sculpture.... The only additional element in the 
Central Indian sculpture is that, beneath the seat of Ganesani there 
appears a masculine figure with face of an elephant.” As corrected by 
Mitra, there is to be seen an ankusa ( i. e. goad ) in the second right hand 
and a pot of modakas in the normal left hand of the 9 


117. See Sivaramamurti, in J. of the Asiatic Society, vol. XXI, No. 2, 1955, p. 90; same, 
Early Eastern Calukya Sculpture, Madras 1962, p. 54. 


118. K. K. Pillay, The Sucindram Temple, Adyar 1953, pp. 366-67, pl. 19. 
119. Haridas Mitra, Ganapati, p. 116. 
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XIIL A late medieval figure of the female form of Ganesa is 
reported to exist in the Támreívaii Temple at Sadiya in Assam and has 
been also illustrated, 120 

XIV. An elephant-headed female in the parivära of Natesa Siva, 
depicted in a Pahari miniature of the late 18th cent. A. D., Chamba 
School, now in the National Museum, New Delhi.!?! ( Ill. 15). 

The picture shows Siva’s twilight dance in which the dancing god is 
shown surrounded by several divinities and gana figures of his family, 
inculding Ganesa, Skanda, Parvati besides an elephant-faced female. 
on right playing on the drums. B. N. Sharma proposes to identify her 
with ۶۰ 

XV. Ganz pati=hydaya, We have also the Tantric Buddhist goddess 
name Ganapati-hylaya,122 which is in fact applicable only in a restricted 
context to a female representation of Gane$a as personifying the Buddhist 
mantra of that name. As remarked by Getty, the Buddhists claimed 
“that a mystic mantra in praise of Ganesa, called the Gamapati-hrdaya, was 
disclosed to Ananda by the Budcha himse'f at Rájagrha. They personified 
the mantra in the form of a goddess named Ganapati-hrdaya, who, accor- 
ding to Bhattacharyya, was probably looked upon as the Saki: of Сапеѕа. 
The mantra, however, refers only to Ganesa and contains a sadhana to be 
used in his invocation, when he is to be conceived as being red of hue, 
standing in a dancing attitude, as having twelve arms holding Tantric 
symbols, and as possessed of a third eye as well as of both his tusks,*128 

The above form as goddess is described in the DAarmakosasam graha 
of Amrtánanda in the following words cited by Bhattacharyya with 
translation : **Ganapitihrdaya ekamukhä dvibhuja varada abhayä nfiyásana." 
Dharmakosasamgraha, Fol. 43. 

“Ganapati-hrdaya is one-faced, two-armed, exhibits in her two hands 
the Varada and Abhaya poses, and shows the dancing attitude.” Bhatta- 
charyya also reproduces a miniature representing this goddess in the 
possession of Dr W. Y. Evans-Wentz.! A beautiful painting of this 


— ا‎ TsM n y—A— a 'T. 


120, R. M. Nath, The Background of Assamese Culture, Shillong 1948, pl, XX V; D. C. 
Bhattacharyya, in J. of the Astatic Society, vol. VIII, No. 4, p. 265. 

121. B. №. Sharma, in Oriental Art, vol. XVIII, No. 8, p. 237, fig. 5. 

122, B. Bhattacharyya, Indian Buddhist Iconography, 3nd edn, Calcutta 1958, p. 349. 

123. Getty. Ganeda, p. 37. 

Op. cit., р. 349, Fig, 229, 
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goddess is also reported to be contained in an illustrated MSS. of the 
Dhirani-samgraha (No. G. 10741. D ), preserved in the Asiatic Society, 
Calcutta,1?5 


XVI. A double image of Ganeía is shown by Getty to have been 
popular in China and Japan and presumably based on the Tibetan proto- 
type of Ganesa in Yab-yum. This form—known in China under the 
name Kuan-shi-t'ien and in Japan as Kangi-ten—conceived two elephant- 
headed deities, one male and the other female, in embracing posture with 
their elephant-heads posed on the left shoulder of the opposite figure. 
Particularly in Japan the secret cult of Kangi-ten represented the pair 
in several other situations.126 


r— а» 


125. D. C. Bhattacharyya, in J. of th? Asiatic Society, vol XVIH, No, 4, p. 266, fn. 1, 
126. Getty, op. cit, pp. 72,°80 ff, 


APPENDIX I 
I 
MULTIPLE GANAPATIS AND THEIR FEMALE SAKTIS 


So far we have been able in tracing at least six Lists of fifty or more 
Ganapatis with their female consorts or Saktis. The earliest of them no 
doubt occurs in the Narada Purána and appears to have been utilised with 
only minor variants by the author of the Vighnesadikalamátrka-nyasa 
contained in the Ucchistaganapati-Upäsana. The Nyasa also specifies each 
Ganeša form and his Sakti to a particular bodily portion and is the only 
text giving this detail. 

The lists available are, in fact, of two types. In one case the names 
are given with clear-cut mention of the pair of Ganesa and his Sakti 
together while in the other two lists, fifty or more names of Ganapatis are 
given first in one collective group and the names of their Saktis are 
given next in a similar manner, However, the lists of the second type, 
as found in the Brahmända Puräna and the commentary of Raghavabhatta 
on the Saradatilaka, pose some problems in separating and properly 
connecting the names of the male deity and his female energy together 
in pairs owing to certain doubtful readings and the names being read in 
certain cases, in dual or plural compounds. Anyway, both types of lists are 
interesting and appear to show that they were all derived from one original 
set of names, 

I. Narada Puräna I, 66. 124-38. Venktesvara Press, Bombay, edition, 

II. Ucchistaganapati-Ucchistacandalinyupasane, pp. 30-34, Venkatesvara 
Press edn. 

ПІ. JAinirnwatantra, Anandigrama, Poona, edn, 1952, XIV. 61-75. 
The same is also found quoted by Devanätha Thakkura in his 
Tantrakaumudi ( completed in A. D. 1554 ), Mithilàvidyapitha edn, 1969, 
Patala III, pp. 51-52. 

IV. Tantrakaumudi of Devanatha Thakkura, Mithilävidyäpitha edn, 
III, p. 77. It is not known if the author quoted it from some earlier source. 

VI. Padärthädarsa Commentary of Räghavabhatta on the Säradätilaka 
(I. 115 ) of Laksmana Desikendra. The same is found quoted in toto by 
Rimatosana Bhattächärya in his digest Pränatosini, published by 
Jivananda Vidyäsägara, Calcutta 1898, 3rd edn, pp. 83-84. 
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Narada Purana ( I. 66. 124-38 ) 


Ganesa 


1. Vighnesa 


2. Vighnaraja 


3. Vinayaka 
4. Sivottama 
Vighnakrt 


I 


Sakti 


Hri 
Sri 
Pusti 
Santi 
Svasti 


5. 
6. Vighnaharta Sarasvati 
7. 


Gananátha 
3. Ekadanta 


9. Dvidanta 


Svahá 
Sumedha 


Kanti 


10. Gajavaktraka Kámini 


11. Nirañjana 
12. Kaparddi 


13. Dirghajihva 


Mohini 
Nati 
Parvati 


14. Sankukarnaka Jvälini 


15. Vrsadhvaja 


Nandá 


16. Gananàyaka биге 


17. Gajendra 
18. Sürpakarna 
19. Virocana 
20. Lambodara 
21. Mahänanda 
22. Caturmarti 
23. Sadasiva 
24. Amoda 

25. Durmukha 


26. Sumukha 


Катагӣ- 
pini 

Uma 
Tejovati 
Satya 
Vighnesi 
Svarüpini 
Kamada 
Madajihva 
Bhati 


Bhautiki 


Ganeša 
Vighnesa 
Vighnara ja 
Viniyaka 
Sivottama 
Vighnakrt 
Vighnahartà 
Gana 
Ekadanta 
Dvidanta 
Gajavaktra 
Nirañjana 


Kapardi 
Dirghajihva 


Sankukarna 
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Sakti 

Hri 

Sri 

Pusti 
Santi 
Svasti 
Sarasvati 
Svaha 


Sume dha 
Kanti 
Kamini 
Mohini 
Nati 
Parvati 


Jvalini 


Vrsabhadhvaja Nandá 


Ganesa 
Gajendra 


Sürpakarga 
Trilocana 
Lambodara 
Mahänanda 
Caturmürti 
Sadäsiva 
Amoda 
Durmukha 


Sumukha 


Suresi 


lechi staganapatyupasana (11) 


Body-portion 
Lalata 
Mukhavrtta 
Daksiganetra 
Vamanetra 
Daksinakarna 
Vamakarna 
Daksinana- 
saputa 
Vä:nanä- 
säputa 
Daksinaganda 
Vämaganda 
Urdhvostha 
Adharostha 
Ürdhvadan- 
tapankti 
Adhodanta- 
pankti 
Siras 
Mukha 


Kämarüpigi Daksinabá- 


Uma 
Tejovati 
Satya 
Vighnesi 
Svarüpini 
Kamada 
Manajihva 
Bhati 


Bhautiká 


humüla 
Daksina- 
kürpara 
Daksina- 
mapibandha 
Daksàn- 
gulimüla 
Daksin- 
gulyagra 
Vamaba- 
humüla 
Vamakú- 
rpara 
Vamamani- 
bandha 
Vamii ngu- 
limúla 
Vam angue 
lyagra 
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I 
Narada Ритана ( Y. 66. 124-38 ) 


27. Pramoda Sitá 

23. Ekapäda Ramá 
29. Dvijihva Mahisi 
30. Súra Jambhini 
31. Víra Vikaryä 
32. Sanmukha Bhrkuti 
33. Varada Lajja 


34. Vämadevesa Dirghaghona 


35. Vakratunda Dhanur- 


dhari 
36. Dviranla Yämini 
37. Senäni Rätri 


38. Kimändha Gramani 
39. Matta Sasiprabhà 


40, Vimatta Lolanetrà 
41. Mattavaha Cañcalá 
42. Jati Dipti 

43. Mundi Subhagá 
44, Khadgi Durbhaga 
45, Varenya Siva 


46. Vrsaketana Bhaga 


47, Bhaksya- Bhagini 
priya . 
48, 52 Bhagini 
(Bhogini) 
49. Meghanáda Subhagä 
(Subhagà)! 
50. Vyapi Kalaratri 


51. GaneSvara Капка 


Pramoda 


Ekapáda 
Dvijihva 
бага 
Vira 


Sanmukha 


Varada 
Värnadeva 
Vakratunda 


Dvirada 
Senàni 


Kamandha 

Matta 
Vimatta 
Mattavahana 
Jati 

Mundi 
Khadgi 
Varenya 
Vrsaketana 


Bhaktipriya 
Ganesa 
Meghanáda 


Vyapti 
(Vyapt) 
Ganesvara 


[ 37 
II 
Ucchistaganapatyupasana ( II ) 
Sita Daksapida- 
müla 
Rama Daksinajinu 
Mahisi Daksinagulpha 
Bhañjani Daksinapädä- 
| ngulimila 
Vikarana Daksinapä- 
dangulyagra 
Bhrkutt Vámapá- 
damüla 
Lajjà Vämajänu 


Dirghaghonä Vämagulpha 
Dhanurdharä Vämapä- 


Yámini 
Ratri 


Gramani 
Sagiprabha 
Lolalocana 
Caficali 
Dipti 
Subhagá 
Durbhagá 
Siva 
Bhaga 


Bhagini 
Bhogini 


Subhaga 
(Subhaga) 


Kalaratri 


Капка 


dähgulimüla 
Vamapadá- 
ngulyagra 
Daksiya- 


parsva 
Vämapärsva 
Prstha 
Näbhi 
Jathara 
Hrd 
Daksämsa 
Kakud 
Vamämsa 
Hrdayädida- 
ksahastänta 
Hrdayädi- 


vamahastanta 


Hrdayädi- 
daksapädänta 
Hrdayidivä- 
mapädänta 

Jathara 


Mukha 


1. In view of the fact that the name Bhagini is read above and the reading in List II 
is Bhogin3 in this position, we may emend it as Bhogini. In both the Lists the 
name Subhaga may be, similarly, emended as Subhagü for Subhaga is read above 


as No, 43. 


corrupt text for ۰ 


In view of the reading Vyapi in List land elsewhere, Vya pét may be taken asa 
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111 Iv 
Jñindrnava ( XIV, 61-753) Tantrakaumudi of Devanatha ( III, p. 77 ) 

1. Vighnesvara Sri Vighnesa Sri 

2. Vighnarà ja Hrit Vishnaräja Kriyä 

3. Vináyaka Tusti Vinayaka Tusti 

4. Sivottama Santi Sivottama Santi 

5. Vighnakrt? Pusti Vighnahrt Pusti 

6. Vighnahrt® Sarasvati. Vighnakartá Sarasvati 
7. Vighnarat Rati Vighnarat Rati 

8. Gananäyaka Medha Gananäyaka Medha 
9, Ekadanta Kanti Ekadanta Kanti 
10. Dvidanta Калип! Dvidanta Kämini 
11. Gajavaktra Mohini Gajavaktra Mohini 
12. Nirafijana Jata Niranjana Jatä 

13. Kapardi? Tivrá Kapardi Tivra 

14. Dirghavaktra Jvalini Dirghavaktra Jvälini 
15, Sankarsana Nandä Sankarsana Nanda 
16. Vrsadhvaja Subhagä® Vrsadhvaja Surasä 
17. Gananätha Kämarüpinikä Gananätha Kämarüpini 
18. Gajendra Subhrä? Gajendra Subhrä 
19. Sürpakarna!® Jayini Sürpakarna Jayini 
20. Trinetra Satyä Trilocana Satyá 
21. Lambodara Vighnesi Lambodara Vighnesi 


The printed text of Anandasrama, Poona, gives variant readings of three MSS. 
which are noted below wherever thought significant. The variants as preserved in 
the Tantrakaumudi citation of this passage are also of interest and are given below 


by mentioning Devanatha, 


Devanätha 2 Kriya : which is evidently a corrupt reading for ‘hriya’ of the 
Poona edn. 

Devanatha ¢ Vighnahrt. 

Devanätha 2 Vighnakrt. 


Devanätha ¢ ۲ 


Devanatha ¢ Surasa ¢: which is also noted as variant text in the Poona edn, 


Devanätha ? Subha. 


Devanätha ¢ Súrpakarga ¢: Poona edn. variant Suryyako[i. 
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HI IV 

7йапатпага ( XIV. 61-75 ) Tantrakaumudi of Devanätha (III. p. 77) 
22, 1 Svarúpini Mahánanda!* Svarúpini 
23. ۶ Kamada Candamiúrtl?* Kamada 
24, Sadásiva Madavihvalà Sadäsiva Madavihvala 
25. Amoda Vikatà Ámoda Vikata 
26. Durmukha Ghirna® Durmukha Paficasirsà!? 
27. Sumukha Bhüti!4 Sumukha Pürnimä!® 
28. Pramoda Bhümi Pramoda Bhümi 
29, Ekapáda Sati Ekapada Sati 
30. Dvijihva Rama Dvijihva Ramá 
31. Súra!? Manus! Sura Mänusi 
32. Vira Makaradhvaja Vira Makaradhvaji 
33. Sanmukha Vikarna?0 Sanmukha Vivarná 
34, Varada Bhrkuti Varada Bhrukuti 
35, Vamadeva Lajja Vamadeva Lajja 
36. Vakratunda Dirghaghoni Vakratunda Dirghaghoni 
37. Dvirandaka Dhanurdharà Dvirandaka Dhanurdhara 
38. Senäni Yàmini?! Senàni Malini 
39, Gramani?2 Rätri Grämini Rätri 
40. Matta Candika? Tamas Candrik a 
41. Vimatta Sasiprabha Vimala Sasiprabhá 
42. Mattaváhana Lolá Mattavahana Lola 
43. Jati Capaleksani Jati Capaleksana 


11, Devanätha ? Mahänanda. 

12. Devanatha 2 Candamürti. 

13, Devanatha ¢ Purna, 

14. Devanatha : Bhútima, which is evidently a corrupt reading for *bhitinián of the 
Poona edn. 


15. In this Tantrakaumudi passage the author Devanatha is evidently citing from sone 
earlier source and also gives variants in four cases as follows г ار‎ dts 

16. Caturmürti, 

17. ۰ 

18. Bhutt, 

19. Devanatha ? Sura. 

20. Devanatha ¢ Vívarna. 

21. Devanatha : Malini. 

22. Devanatha ¢ Gramini. 

23. Devanatha ¢ Candrika. 
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Jränärnava ( XIV. 61-75 ) Tantrakaumudi of Devanätha (Ш p. 77) 
44. Mundi Rjvi?* Mundi Ruksà 
45. 5 Durbhagá?s Sadvindu Bhaga 
46. Varenya Subhaga Varenya Subhaga 
57. Vrsaketu Siva Vrsaketu Sivá 
48. Bhaksyapriya Durgá Bhaksyapriya Durga 
49. Meghanada Kalik 12? Meghanäda Kämin: 
50. Сацеќа28 Kälakubji Gajesa Kälakubja 
51. Ganapa?® Vighnahärini?® Ganesa Visvahárini 


Zur De ~ سا جر سرت‎ cm. s diu - eg 


$4. Devanätha ! Киба : Poona edition variant Анет. 
25. Devanatha : Sadvindu. 

26. Devanatha * Bhaga. 

27. Devanätha : Kamind. 

28. Devanatha 2 Gajela. 

29. Devanatha ۲ 


30. Devanätha ¢ Visvaharini, 


Goddess Vináyaki ] 


ya 
Brahmäand.ı Purána 


(1. IV. 44. 63-76) 
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Padárthalarga Comm. of Räghava- 
bhatta on the Säradätilaka ( I. 115) 
of Laksmanadesikendra 


1. Vighnesa Sri Vighnesa Hri 

2. Vighnaräja Hri Vighnaräja Sri 

3. Vinayaka ` Pusti Vinäyaka Pusti 

4. Sivottama | Santi Sivottama Sanu 

5. Vighnakrt ` Tusti Vighnakrt31 Svasti35 
6. Vighnahanta Sarasvati Vighnaharta?e Sarasvati 
7. Vighnarát Rati Саца Svaha 

8. Gananäyaka Medhi Ekadanta Меаһа ` 
9, Ekadanta Kanti Dvidania Kanti 

10. Dvidanta Känini Sudanta?? Kamini 
11. Gajavaktra Mohini Gajıvaktra Mohini 
12. Nirañjana ( Jata )?? Niranjana Nati 

13. Kapardaván Tivrä Kapardi Pärvati 
14. Dirghamukha Jvälini ` Dirghajihvaka Jvalini®® 
15. Sankukarna Nanda Sankukarna Nanda 
16. Vrsadhvaja Suyasih Vrsabhadhvaja Supäsä®® 
17. 222 Kämarüpini Gananäyaka Kämarüpini 
18. Gajendräsya Ugrä Gajendra Uma 
19. Sürpakarga Tejovati 90۱ Tejovati - 
20. Trilocana ` Satyá Trilocana Satya 
21, Lambodara Vighnesani Lambodara | Vighnesäni 
22. Mahänäda ` Svarüpini ` Mahánanda Surüpini 


31. 
32. 


Lists V and VI give names of Ginegis and the Saktis in two separate groups. 
The Venkatesvara Press edn, used here, reads '£atha', which appears to be the | 
corrupt reading of original Jata or Май, as found in other Lists. 


33. Thesameiscited by Ramatostna Bhattacharya in his compilation Pränatosinl, 
which is at variance in case of certain readings in the printed edn. of the Sarada- ۱ 
tilaka Commentary. All such significant variants'are noted below. 

34, Praga. : Vighnahrt, 

35. Ibid? Kganti. 

36. Ibid.? Vighnakartta. 

37. The original has: ‘ganzikadvisudantakäh’”, which is to be split as giving four 
names of Gina, Ekadanta, Dvidanta and Sudanta. 

38. Präna. : Jvalini. 

89, Ibid. ¢ Suyafah, Cp. Suredi ЕЕ, : 

40, Ibid. : Ugra. Note that 'ugratejovati? is one word in the printed text of the 
Prana. - 

4l. Ibid. ¢ Suryyakarna. 
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Brahmanda Purana 
23. Caturmürti Kamarta 
24. Sadasiva Madajihva 
25. Amoda Vikata 
26. Durmada Ghúrnitánaná 
27. Sumukha Bhüti 
28. Pramodaka Bhümi 
29. Ekapäda Dviramyä 
30. Dvipada Amärüpä 
31. Süra Makaradhvajä 
32. Vira Vikaryä 
33. Sapmukha Bhrukuti 
34. Varada Lajjä 


35. Nama(Vama)deva Dirghaghonä 


36. Vakratunda Dhanurdhari 

37. Dvidantaka Yamini 

38. Senanî Ratri 

39. Grámani Candrakanta 

40. Matta Sasiprabha 

41. Mattamüsa- Loláksi 
kavahana 

42. Jati Capala 

43. Mundi Rjvi 

44. Khadgt Durbhagá 

45. Varenya Subhaga 

46. Vrsaketana Siva 

47. Bhaksyapriya Durga 

48. Ganesa Guhapriya 

49, Meghanäda Kali 

50. Ganesvara Kälajihvä 
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Comm. on the Saradátilaka 


Caturmürti 
Sadasiva 
Amoda!?2 
Durmukha 
Sumukha 
Pramodaka 
Ekarada!! 
Dvijihvaka 
Sa fa 
Vira 
Sanmukha® 
Varada 
Vämadeva 
Vakratugda 
Dviraulaka 
Sena ni 
Gramani 
Matta 
Vimatta 


Mattavahana 
Jati 

Mundi 
Khadgi 
Varenya 
Vrsaketana 
Bhaksapriya*? 
Ganesa 
Meghanadaka®® 
Vyäpi 
Ganesvara 


Kämadä 
Madajihvä 
Bhüti 
Bhautiká 
Sità1? 
Ramà 
Mabisi 
Bhaüjint 
Vikarnapá 
Bhrukuti 
Lajjä 
Dirghaghonä 
Dhanurdhara 
Yamini 
Ratri 
Samjñá 
Kamandha 
Sagiprabha 
Lolaksi 


Cañcalá 
Dipti 
Durbhaga** 
Subhaga‘? 
Siva 
Bharga*8 
Bhagini 
Bhogini 
Subhaga 


Kalaratri 
Kalikas 


42. Präna.! Amogha. 
44. Ibid. ? Ekapäda, 


43. It.may be even Asifa, 


45. Ibid. 2 Sivamukha : the reading here being 'sifraviradivanmkhühe 


46. Ibid.: Subhaga. 47. 
48. Ibid. ? ۰ 49. 
50. lbid.: Meghanüyaka. 


51, Thus it comes to have 52 pairs of names. 


Ibid, ? Durbhaga. 
Ibid. ۶ Bhaksyapriya. 


WORD. INDEX 


Acdra-dinakara 13 Gadhwa 14 
Agni-Puräna 8 Gäjamukhä 9, 19 
Aingini 1—2, 28—30 Gajamukhi 9 
Alaksmi 6—7, 8 Gajanana 3, 13, 19 
Alaksmi-näsana 7 Gajasirsa Yaksa 4 
Amaravati 4 Gajäsyä 9 
Ap:rajita 31 Gajavaktra 9, 19 
Ardhanári Саџеќа 10—12, 15—6 Ganapati see Ganesa 
Ardhanärisvara 1 Ganapati-hrdayä 2, 23-4 
Aryamaiijusrimülakalpa 8, 12, 19, 22 Ganendra 15 
Asta-mátrkà 14, 17, 21-22 Ganendri 14-5 
Astasiddhi 17 Ganesa 1 ff. 
Atharvaveda 6 Ganesa-máryka 10 
Bajanath Prasasti 15 Ganesan 1—3, 19 
Bali 15 Ganesi 3, 19 
Bälidvipagranthäh 14—5 Gageśvari 3, 13, 19 
Baudhäyana Dharmasütra 6 Giriyek 24-3 
Bhairavapadmávatikalpa 13 Guhyasamājatantra 12 
Bhavisya Puräna 17 Haläyucha Stotra 15 
Bheraghata 1, 17, 27—30 ی‎ 15 
Bhumara 8 рл н 7 

a e arshagiri 23— 
iu le 5,7, 8-9, 20 Hastimukha 56 
Brahmagaspati 6, 7 ی‎ 7, 8, 19, 20 А 
Brahmáni 22 aid yestha see Jyesthä 
Brahmi 17 ee 6, 273, 31 
sai Puräga 10, 14, 16, 35, 41-2 Hirapur 26 


Indra 17 
Indráni 14—5, 17, 22 
Isána$ivagurudevapaddhat i 14-16 


Buddhist icons 30-31, 33-4 
Causath Yogini see Yogint 


Camunda 22 Jñánárnavatantra 10, 35, 38—40 
Danti 5,6 Jyestha 6 _ 

Dharmakosasamgraha 33 — - rája 6 

Devagarh 4 J,esthä 5, 7—8, 20 

Dhundhi 30 — - Kalpa 5 


Elephant-faced Mälini 15 — = Laksmi 7 


44 J - [ Word-Index 


Kangi-ten 34 Siva 8, 12, 14, 33 
Kaumäri 17—8, 22 Sixtyfour Yoginis, see Yogini 
Kuan-shi-t'ien 34 _Skanda Purana 7, 9, 14, 16, 22 


Kumära 17-8 

Kumari 14 

Laksmi 6, 7, 18 
Lalitäsahasranäma 10 ` 
Lambodari 14, 19 

Liñga Purdna 8 
Mahakala 1 
Mahilaksmi 7 
Mahénirvanatantra 31 
Mahesvari 14-5, 22 
Maiträyani Samhita 5 
Malini, elephant-faced 15 
Manava Grhyasütra 5 | 
Mafijusri 31 

Mathura 4-5, 9, 20-1 
Nalanda 31 


Narada Purana 10, 35, 36-7 


Narasimha 17, 18 
Närasimhi 14, 17-8, 21 
Parnasabari 31 _ 
Pränatosins 35, 41-2 
Rairh 5, 9, 20-1 
Ranipur-Jhariyal 25, 26 
Rddhi 17, 18 

Rgveda 6 

Sadiya 33 


Sakti-Ganapati 10-11, 15-6, 18 


Sakti-Ganesvara 10 
Saradatilaka 10, 35, 41-2 
Siddhi 17, 18 

Silparatna 10-12, 15-6 


Suhania 23 
Sri-Aingini, see Aiñghi 
Sri-Dhadhdhari 30 
Sucindram temple 32 


. Teittiriya Áronvaka 5 


Tämresvari temple 33 


. Tantrakaumudi 10, 35, 38—40 


Tattart 29 


~ Ucchistaganapatyupasanà 10, 35—7 


Udaigiri 4 
Vainayaki, see Vinàyaki 
Vaisnavi 14 —5, 18, 22 
Vanadur gopanisad 13,22 
Varaha 17, 18 

Varähi 17—8, 22 
Varunani 14, 21 


Vayu Purana 9 


Vedaparikrama 4 
Vidhimärgaprapä 13 
Vighnäntaka 31 


` Vighneśa-mātrkā 10 


Vighnesäni 10 

Vighnesi 3, 10 19 
Vináyaka see Ganesa 
Vinayaka 3, 8, 12 
Vinayaki 1 ff. 

visäläksi 32 

Visnu 18 
Visnudharmottara Purana 8 
Vrsabha 31—2 - | E 
Yogini 1—2,12—4, 22 ff. 


